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Heaps 10

First Theatres: Performance in Oral and Written Cultures
A Shared Passages Seminar for Sophomores
WINTER 2019

Professor: “C” Heaps (Dr. “C”)
Contact: Phone - 337-7126; E-mail - c.heaps@kzoo.edu

Class Location: Light Fine Arts 228
Class Time: MWF 1:20-2:35pm
Office Location: Theatre Office, Light Fine Arts Basement

Office Hours: MWR 3-5pm
What is this course?

This sophomore seminar will survey the "first theatres" of many different areas of the (mostly) pre-modern world - including Yoruba ritual, ancient Greek & Rome, Japanese Noh Theatre, Chinese Zaju Drama, European Medieval theatre, Elizabethan England, and Sanskrit theatre of India. Through research, discussion, and critical thinking exercises, students will be encouraged to view performance as an intercultural and continually developing phenomenon in both art and daily life.
What will you be able to do by the end of this course?

 After taking this course, students should be able to:

· To explore the subject matter of early theatre and performance from multiple perspectives.

· To foster effective written and oral communication.

· To use the subject matter of theatre and performance in cross-cultural inquiry.

· To prepare students to participate in Study Abroad or Study Away through a structured reflective, and (hopefully!) transformational learning experience.

How will the course achieve the above?

· By surveying examples of (mostly) pre-modern theatre from Asia, Africa, Western Classical Antiquity. Medieval Europe, pre-Columbian America, and Elizabethan England.

· Through discussion, written Structured Reflections and/or Play Quizzes, a midterm group presentation, a comprehensive research paper, and an individual oral presentation on the research paper.

· By studying theatre through cultural events produced by different modes of human communication rather than by chronological or national organization.
Hopefully, through the use of Structured Reflection as well as all of the assignments, teaching techniques and the course content, students will begin to connect understanding their assumptions and experience as well as theories and concepts.

What does this course “count” for?
In addition to the Sophomore Seminar requirement, this course will meet one of the two required theatre history courses for Theatre Arts majors, or the one required theatre history course for Theatre Arts minors, but it is not intended exclusively for majors.
What texts are required for this course?
Zarrilli et al
Theatre Histories (2nd ed.)

The Significance Of This Particular Text Book:

Theatre Histories: An Introduction by Phillip Zarrilli, Bruce McConachie, Gary Williams, and Carol Sorgenfrei was first published in 2006. It is not an exaggeration to state that this book is in the process of revolutionizing how theatre history is taught.  From the authors:

We organized this text very differently from conventional chronological survey texts.  … to give more substantial attention to theatre/performance in a variety of world cultures than texts in our field usually have.  This … cultural inclusiveness—is of obvious importance in our globalized, media-linked world. … The study of performances of Yoruba rituals in West Africa; of Sanskrit drama in Kerala, India; of noh plays Japan, or rituals in Mayan and Moslem cultures can be opportunities for students both to become aware of other performance practices in other cultures and to see their own Western expectations about the nature of theatre from different perspectives. (Zarrilli et al – “Conversations About Teaching Theatre History” from the Theatre Histories website – http://cw.routledge.com/textbooks/9780415462242/students.asp
What is a sophomore seminar? 
The sophomore seminar is the second component of Shared Passages and comes at a critical moment of challenge and opportunity in students’ journeys through the K Plan. For most K sophomores, Study Abroad/Away is on the horizon, and all are declaring majors—two important factors in shaping an academic and personal identity, both of them exciting and intimidating prospects. College is no longer a brave new world, and the first year may have disrupted long-held goals, values, belief systems, and self-concepts, with no immediate promise of replacement. The sophomore year runs the danger of being a season in limbo—after something and before something else. The sophomore seminars offer a remarkable opportunity to bring focus to the year and shape the way students develop as learners. The sophomore seminars provide a vital and much-needed link between students’ entry to the K experience and their other landmark K experiences—study abroad and an intense senior year involving an SIP, advanced work in the major, and a senior Shared Passages seminar.


Programmatic Components

· Seminars sustain and build upon the basic learning goals of the First-Year Seminars, which define some of the critical outcomes of a Kalamazoo College education.

· Seminars focus on a particular topic or question reflecting the instructor’s interest and expertise, framed in terms that take the sophomore audience into account.

· Seminars are limited to twenty sophomores, will not be limited by major, and will have no pre-requisites.

· Seminars are primarily discussion-based, using other pedagogies as appropriate.

· Seminars incorporate students’ K Plan experiences and goals, taking into account Study Abroad, Study Away, Service-Learning, Guild involvement, career exploration, and other boundary-crossing experiences.

· Seminar faculty will meet regularly to share experiences, offer resources, and help to develop the program.

· Ongoing faculty development opportunities will help faculty address problems, explore pedagogies, integrate new resources, and chart new directions.

Key Learning Goals and Ideas for Course Design

I. Intercultural proficiency

· For programmatic purposes, “culture” need not be defined exclusively geographically. A seminar might explore, for instance, cultures of illness or of institutions. The point is to help students to develop the tools to comprehend difference and to understand themselves and their locations in the context of human diversity.
· Some possibilities: examining multiple perspectives on a given issue or problem; understanding how difference and dominance intersect; comparing and synthesizing differing theories or interpretations; understanding cultural, social and historical context as a determinant of meaning; understanding the role of one’s own subject position in interactions or interpretations; seeing one’s own intellectual, political, or cultural assumptions more clearly.  
II. Ability to differentiate between observation and interpretation

· Some possibilities: field notes, critical discussion of texts; service learning, differentiating between summary and analysis, “describe/interpret/verify” exercises.

III. Writing proficiency
· Seminars should provide frequent, short writing assignments with instructor/peer feedback, but not all assignments need be assigned a letter grade.
· Opportunities for revision should be built into the course.
· Some possibilities: responses (to texts, art works, on-campus events, off-campus experiences, etc.), arts reviews, lab reports, journals, critical essays, structured reflections, research papers, creative work, autobiographical essays, in-class writing, reading summaries.
IV. Oral proficiency

· Some possibilities:  discussion leadership and participation, individual or group presentations, recitations or speeches, debates, performances, research reports, role plays
V. Information literacy

· Some areas of possible emphasis:  locating reliable and pertinent sources, summarizing a source’s argument, using sources ethically, differentiating between primary and secondary sources, understanding cultural forces in research, using the Internet intelligently; incorporating sources into one’s own work effectively and smoothly

· K’s reference librarians provide excellent, seminar-specific programs to help achieve these goals
What are the objectives for writing profiency?
Through this course, you will improve your ability during writing to:
1. Reve for clarity.

2. Use/cite sources properly.

3. Construct an argument using evidence. 

4. Conduct research using scholarly resources and search for them in an advanced scholarly manner (in other words, going beyond Google).

5. Most of all, in its scope, methods, and revision, the major research paper is intended as preparation to write your SIP, comps, or beyond.

How will you be graded in this course?

Evaluation will be determined by:



Participation:







20%


Quizzes/Reflections/Informal Presentations:



20% 


Group Midterm Project:






20%


Individual Research Project:





35%


Final Reflection:







5%



*Attendance in class and at events is mandatory and failure to do so will subtract points.
A+ 

97%



A

94%

A-

90%

B+

87%



B

84%



B-

80%



C+

77%



C

74%



C-

70%



D+

67%



D

64%



D-

60%



F
Below 60%


What are the quizzes and structured reflections look like? 

Most weeks we will have quizzes and/or Structured Reflections on the plays or other course material. Each quiz will consist of a comparative essay designed for completion on Moodle in 30 minutes or less. Structured Reflections will be a more personal “essay” that asks about your assumptions about the material, perhaps applying a theory or concept from the reading, and understanding your experience with the play/material. The quizzes and reflections will be weighted equally for the most part. All of the Play Quizzes/Reflections will be due on Moodle by no later than 1:10pm the day we are discussing the plays (ten minutes before the class begins). 
What is the midterm group project?
The Midterm Group Project will consist of:

· A Collaborative 2-4 page Essay.

· A 12-Minute Group Oral Presentation (not to consist of four individual mini-presentations). We will be VERY strict about the 12-minute time limit – rehearse it and time it!

· The “charge” for coordinating the above are the following questions:

· What does the material of this course have to do with you declaring a major?

· What does the material of this course have to do with your life outside of K?

· Further instructions: Both the Collaborative Essay and the Group Oral may be personal, but the focus must be on the material in the course, and should reference specifically our readings in our textbook and on Moodle, the plays, class discussion, etc. Obviously, you can’t mention every single topic or play in these strict parameters! But we should see SOME specificity. In other words, just don't’ talk about Life at K; it’s got to be about studying Yoruba ritual theatre and then conclude how it affects Life at K. See the difference?

· That’s it – the rest is up to you. The more comprehensive and analytical thoughtfulness I see, the higher your grade will be.  




GROUP I

GROUP II

GROUP III




Chloe Ammond
Christina Diaz

     Anthony Grayson




Kathryn Levasseur
Tara Parkman

     Vivian Pearsall




Rigel Kyla Bobadilla
Nkechi Reyes-Iwuoma     Kaitlyn Schulz




Marie Townsend
Daniel Whitcomb
     Ynika Yuag







GROUP IV

GROUP V




Ariel Brown

Megan Heft




Kelson Perez

Jorence Quiambao




Savannah Sweeney
Brianna Taylor

Timeline of Midterm Group Project:
· Week 4, Monday, January 28 @5pm: Proposal and Initial Bibliography (5%)
· Week 5, Monday, February 4 @5pm: Full Sentence Outline and Revised Bibliography (20%)
· Week 6, Monday, February 11: In-class Project Work 
(students cannot be absent in Week 6 for ANY reason)

· Week 6, Wednesday/Friday, February 13/15: In-class presentation (50%)
Collaborative Essay by class time on the day you present (25%)
What is the individualized research project?

The Individualized Research Project will consist of a detailed study of some aspects of theatre history that go far beyond the material we’ve covered in class. EXAMPLE: We’ve mentioned Greek theatre masks in class. The Individualized Research Project would be a study of the origins of masks, how they were used, and propose an argument/point of view that compares/contrasts the different functions of Greek vs. Traditional African theatre masks.
Be aware that, depending on the topic you choose, you may run the risk of making it harder to find materials; start early. The Individualized Research Project will consist of:

· An Initial Bibliography and Thesis (3%)
· A Full Sentence Outline and Revised Bibliography (15%)
· First three pages of paper (10%)
· A 10-page paper (first version) (with revised version (60%))
· A revised version based on my written comments and a conference (with first draft (60%))
· A 5-minute Oral Presentation summarizing the paper (12%)
Timeline of Individualized Research Project:
· Week 4, Friday, February 1 @5pm: Proposal and Initial Bibliography 
· Week 7, Wednesday, February 20 @5pm: Thesis, Full Sentence Outline, & Revised Bibliography

· Week 8, Wednesday, February 27 @5pm: First (or any) three pages of paper

· Week 9, Wednesday, March 6 @5pm: First Complete Version of Paper (complete draft)!

· Week 9, Thursday/Friday, March 7-8, Office Paper Conferences, no class on Friday
· Week 10, Monday/Wednesday, March 11/13 in-class: Oral presentations of papers

· Week 10, Friday, March 5 @5pm: Revised Version of Paper

What is an informal presentation? 
You have already been assigned to report on a section of a chapter in our main textbook (Zarrilli) or on a Moodle reading (if only the page numbers are listed, then it’s the Zarrilli textbook). See Weekly and Daily Schedule section of this syllabus for which pages you’ve been assigned. Here’s how it works:

· Submit a one-page summary, from which you will also report aloud to the class in no more than 5 minutes.

a. What are the three most important points in summary of this material, and why?

b. How does this material relate to the themes we’ve been discussing so far in this course?

c. Your personal reaction to the material (perhaps how it reflects on another course, or how your understanding of it exemplifies contextual relativist knowledge).

· Don’t “read at us” off your one page! Really know the material as best as you can and simply tell us about it!

· That’s it – that’s all you have to do (further research is not necessary). It has to be no more than one page, no more than five minutes!
What should I bring to class?
Do bring:


Whatever work we are discussing in class (including your Zarrilli textbook)

Whatever method you have for taking notes


Yourself, actively engaged

Do NOT bring:


Homework from other classes


Disrespect for anybody present

What about electronics?
I love electronic devices. You probably do too. I'm going to assume you can act as adults and responsibly use (or not use as the case may be) your laptops. Please turn off your cell phones. But know, if you use the technology to check your e-mail, stalk Facebook, or any other similar activity, you're primarily hurting yourself. Theatre is a live event; be grateful for the chance to have face-to-face time with fellow human beings. Being in your seat does not guarantee your presence, and we want you here! Also, if you are continually being too much of a disruption to the class, this privilege will be taken away.

What about live theatre?
Since plays are meant to be experienced in live performance, you are required to see the mainstage production:

Student Body. You will see it during Week 7, Feb. 21-23 @7:30pm and Feb. 24 @2pm in the Nelda K. Balch Playhouse.  
Attendance is also encouraged (though not required – worth extra credit if you attend and stay for the talkback) at The 8th Annual Theatre Kalamazoo New Playfest. Also encouraged is The Senior Performance Series productions of The Exception and the Rule and Realm of the Dead in the Dungeon Theatre Week 6, Feb. 14-16 @7:30pm and Sunday Feb. 17 @2pm (also worth extra credit).
Alphabet Soup of Policy
Attendance

Attendance is absolutely essential to this course. Students are allowed TWO absences because life happens, but otherwise, people need to be in class, engaged, on time. After 2 absences for ANY reason – including on the dates of the required performances – 2% of your grade will be deducted for each absence. A documented medical excuse is required for an excused absence.
Communication

I will communicate with the class via e-mail or Moodle announcements. I will answer your questions as soon as I can, but I may not check e-mails late at night or on the weekend.

Disabilities Accommodation
If you are a student with a disability who seeks accommodation or other assistance in this course, please let me know as soon as possible. Kalamazoo College is committed to making every effort to providing reasonable accommodations. If you want to discuss your overall needs for accommodation at the College, please direct questions to the Associate Dean of Students Office, (269) 337-7209. For more information, please see https://www.kzoo.edu/student-life/students-with-disabilities/.

Honor Code and Academic Honesty
This course operates under the College Honor System.  That means:  we treat each other with respect, we nurture independent thought, we take responsibility for personal behavior, and we accept environmental responsibility. Academic honesty is a critical part of our value system at K.  When you borrow an idea, express the idea in your own words, thus thinking it through and making it your own, and acknowledge the source of the idea with the proper citation and reference, or, in certain situations, use the exact words of the source in quotation marks and acknowledge it with the proper citation, page number, and reference. Ideas raised in class are part of the public domain and, therefore, sources of the ideas need not be acknowledged.  If you are ever in doubt about this, you must ask. For the full policy, see https://reason.kzoo.edu/studev/policies/dishonest/.
Plagiarism and other forms of academic dishonesty will result in a score of zero points on the assignment, further disciplinary action from the Dean’s Office, and possible course failure. No exceptions. Be sure you are presenting your own work.

Late Work
All papers/projects/quizzes etc. are due in-class on the date indicated. There will be a penalty of a letter grade on the assignment for each day any aspect of any assignment is late (including the day which it is due and weekends). Extensions can be granted on a case-by-case basis, typically only for medical excuses or absolute personal emergencies. If you haven't learned to time manage course work, production work, social commitments, etc., please make that a goal for yourself this term.

Learning Commons
The Learning Commons is a network of peer support available to help you with a variety of skills and disciplines. The Writing Center, Research Consultant Center, and Center for New Media Design are on the first floor of Upjohn Library. Our English as a Second Language and Learning Specialist support programs are located there as well. The Math-Physics Center is in Olds Upton Hall. It is my observation that students who frequent these centers generally learn more and receive higher grades, so I encourage you to use them early and often. You can find more information about each of these centers here: https://reason.kzoo.edu/learningcommons/.
Participation

In order to be eligible to receive the full participation component, you must never be late. You must always be prepared to participate in class. This means:

6. Arriving on time.

7. Reading all assignments carefully.

8. Preparing notes and questions on the readings or topic.

9. Contributing regularly and thoughtfully.

10. Advance discussion without monopolizing it.

11. Use what others are saying - agree/disagree respectfully.

12. All of the above also applies to your Workshop Group feedback in Moodle (see Workshop and Feedback Procedure below).

Sensitive or Controversial Content

Some of the plays we will read contain content that some may consider controversial. If at any time you truly find such material so offensive that you cannot participate in discussion or complete an assignment, please let me know. If you like, you may tell me by note or email. Please communicate with me if you are experiencing any problems in the course.
Weekly Breakdown
Week 1 – Framework for Non-Written Performance
Monday, January 7
· ASSIGNMENT: Structured Reflection (in-Class)
· READING: Zarrilli, Preface, Part One: Intro, pp. 1-14

Wednesday, January 9
· READING: Schechner, “What is Performance?” (on Moodle)
· ASSIGNMENT: Structured Reflection (in-Class), full version due Thursday @9pm
Friday, January 11
· READING: Zarrilli, Chapter One: Oral, ritual, and shamanic performance, pp. 15-51

· QUIZ: Syllabus Quiz, due Friday @1pm

Week 2 – Ritual Theatre
Monday, January 14

· READING: Zarrilli, Chapter Two (first part): Religious and civic festivals, pp. 52-70
· READING: The Bacchae by Euripides
· READING: Death & the King’s Horseman by Wole Soyinka 

· QUIZ: Death & the King’s Horseman, The Bacchae, and Ritual Theatre
Wednesday, January 16
· READING: Rabinal Achi
· INFORMAL PRESENTATIONS: 

· Oral Texts: Vedic Chanting in India/Accessing Sacred Power, 21-24 (Chloe)

· Late Neolithic ritual landscape and pilgrimage in England, 24-26 (Christina)
· Early Celtic Oral and Ritual Festival Performances, 26-29 (Anthony)

· Hopi Kachina Dolls, 32-36 (Ariel)

· Balinese Shadow Puppetry, 37-39 (Megan)

Friday, January 18
· READING: Zarrilli, Case Study: Classical Greek Theatre, pp. 88-96

· READING: Brazell, “Noh Performance Elements”

Week 3 – Theatrical Space
Monday, January 21
· No class, Martin Luther King, Jr. Day

Wednesday, January 23
· READING: Oedipus Rex by Sophocles
· READING: Atsumori by Zeami
· QUIZ: Greek and Noh Spaces
Friday, January 25

· INFORMAL PRESENTATIONS: 
· Yoruba ritual theatre, 40-44 (Kathryn)

· Korean shamanism, 45-50 (Tara)

· Commemorative ritual “drama” in Abydos, Egypt, 53-58 (Vivian)

· Drama in the context of the Dionysia, 60-65 (Kelson)

· Mesoamerican performance, 66-70 (Jorence)

· ASSIGNMENT: Begin Midterm Group Project Work

Week 4 – Theatre and Faith 
Monday, January 28
· READING: Zarrilli, Chapter Two (second part): Religious and civic festivals, pp. 71-86, 96-102
· READING: “Islamic Performance” by Bell
· READING: “Women Pioneers: Hrotsvit” by Case
· INFORMAL PRESENTATIONS:

· Medieval Christian liturgy and drama, 71-73 (Kaitlyn)
· Biblical dramas, Latin and vernacular, 73-76 (Savannah)
· Other Christian religious plays and Christian conquest, 76-80 (Brianna)
· “Islamic Performance” by Bell, (Nkechi)
· Islamic commemorative dramas, 80-85 (Rigel)
· ASSIGNMENT: Midterm Group Project: Proposal and Initial Bibliography, due @5pm
Wednesday, January 30
· READING: Everyman
· READING: Dulcitius by Hrotsvit
· QUIZ: European Medieval Theatre
Friday, February 1

· Group Project Work
· ASSIGNMENT: Individualized Project: Proposal and Initial Bibliography, due @5pm
Week 5 – Comedy
Monday, February 4
· READING: Zarrilli, pp. 103-118, 126-141 

· INFORMAL PRESENTATIONS: 
· Roman Republic and Empire, comedies, 104-108 (Marie)
· Imperial spectacle, 108-110 (Daniel)
· Plautus’s plays, 126-131 (Ynika)
· ASSIGNMENT: Midterm Group Project: Outline and Revised Bibliography, due @5pm
Wednesday, February 6
· READING:  Miles Gloriosus by Plautus
· READING: Shakuntala by Kalidasa
· QUIZ: Rome and India
· PLAY: The 8th Annual Theatre Kalamazoo New Playfest, Friday and Saturday

Friday, February 8

· No class – Midterm “Break”
Week 6 – Midterm Group Week
Monday, February 11
· Group Project Work
Wednesday, February 13
· PRESENTATIONS:
· Group I

· Group II

· Group III

· ASSIGNMENT: Collaborative Paper (Groups I-III)
· PLAY: Senior Performance Series, Thursday through Sunday
Friday, February 15

· PRESENTATIONS:
· Group IV

· Group V
· ASSIGNMENT: Collaborative Paper (Groups IV-V)

Week 7 – Gender and Theatre
Monday, February 18
· Library Presentation – Research in Action
Wednesday, February 20
· READING: Zarrilli, 157-167, 206-207, 227-234
· READING: “Traditional History: A Feminist Deconstruction” by Case

· ASSIGNMENT: Individualized Project: Outline and Bibliography, due @5pm
· PLAY: Student Body, Thursday through Sunday

Friday, February 22

· READING: Twelfth Night by William Shakespeare
· READING: Lysistrata by Aristophanes

· QUIZ: Gender in Early Theatres
Week 8 – Theatre and Performance
Monday, February 25
· READING: Zarrilli, 118-125 
· READING REVIEW: Zarrilli, 58-65, 157-167, Brazell, “Noh Performance Elements”
Wednesday, February 27
· READING: The Chalk Circle by Li Qianfu
· READING: Hagoromo
· QUIZ: Acting in China and Japan
· ASSIGNMENT: Individualized Project: Three Pages, due @5pm

Friday, March 1

· ACTIVITY: Performance
Week 9 – Class Choice
Monday, March 4
· TBD
Wednesday, March 6
· TBD
· ASSIGNMENT: Individualized Project: Full First Draft, due @5pm

Friday, March 8

· No class – paper conferences with Dr. “C”
Week 10 – Present Your Work
Monday, March 11
· Oral presentations 

Wednesday, March 13
· Oral presentations

Friday, March 15

· Activity

· ASSIGNMENT: Individualized Project: Revised Final Version, due @5pm
Exam Week

Tuesday, March 19
· ASSIGNMENT: Final Reflection Paper, due @5pm

