T101: Script Analysis
Fall 2013
TTh 9:30-10:45am
(AD) A151
Instructor: Eric "C" Heaps (eheaps@indiana.edu)
Office: Theatre and Drama, A300, Cubicle LL   
Office Hours: Tuesday/Thursday 1:00-2:15 pm or by appt.
Course Objectives: 
A grand adventure lies before you! You and your party are about to navigate the dangerous waters of script analysis. Only by learning to read play scripts can you hope to survive the months ahead. Play scripts are peculiar beasts which are only ever fully realized in production. While you will only be seeing a few of them in production as well as print, plays can be attacked in a variety of ways. You will experiment with a variety of character classes (Director, Designer, Actor, and Dramaturg) to tear the play apart (analyze=to break apart) as theatre practitioners, audience members, a community, and linguists. On this adventure, and in life, variety or diversity is essential not only for surviving but for thriving. By learning a variety of skills, you can build your own method of script analysis to tackle theatre throughout your life.
On a broader scale, this adventure is intended to help you develop your analytical, creative, and critical thinking abilities. These abilities will be tested, stretched, and strengthened as you come to well-reasoned conclusions based on thorough, in-depth analyses of play texts and share those conclusions in writing, in group projects, and in conversation with each other, earning achievements and experience points along the way.
While on this adventure you will most likely encounter material and ideas that you disagree with. While disagreement is not only allowed but encouraged, simply dismissing a play or somebody's ideas as "offensive" or "boring" is counterproductive to learning. Come along with an open mind and a heart full of respect and you will be able to critically analyze even texts and ideas you don't care for.
Required Texts (to buy): 
Wainscott and Fletcher - Plays Onstage: An Anthology

King Lear by William Shakespeare
Required Texts (free online):
Poetics by Aristotle, http://classics.mit.edu/Aristotle/poetics.1.1.html
Additional Readings (on OnCourse):
The Boat to Hell by Gil Vicente
Refusing the Flower by Lucienne Guedes Fahrer

 “Interplay: The Method and Potential of a Cognitive Science Approach to Theatre” by Cook 
“Conceptual Metaphors in Everyday Language” by Lakoff and Johnson 
“Elements of Style” by Parks
Recommended Texts:

Thinking Through Script Analysis - Suzanne Burgoyne and Patricia Downey. 




Newburyport: Focus Publishing/R. Pullins, 2011
Required Performances: 
You are required to see the four IU Theatre & Drama productions this semester. The four productions are: 

Woyzeck- February 7, 8, 11-15
King Lear – February 28, March 1, 4-8
At First Sight – March 28, 29, April 1-5

Guys and Dolls – April 18-19, 22-26
Tickets are available at the IU Auditorium Box Office. A regular price student ticket is $15. It is possible to see shows for $5 with the coupons provided in class. You may also see shows for free by signing up to usher. 
Attendance at productions is verified via cards that you pick up before the show, fill out, then deposit at the end of the show. Failure to attend performances will result in a fifteen-point deduction per show from your participation grade.
Tickets for productions often sell early, especially for musicals and performances in the smaller Wells-Metz Theatre. You are very strongly encouraged to obtain your tickets early. Waiting until the final weekend of a performance frequently results in students missing the production. The house management and box office staff will not give priority to students who need to get into a show for a class requirement, and the excuse “I couldn’t get a ticket” will not be accepted in this course.
Ways to earn Experience Points (XP)

Attendance
Every day you show up to participate in class, you have a chance to earn XP. More than just showing up to class, you are expected to be engaged; I expect to hear from every member of the class often. The more you participate, the more XP you’ll earn.
On Time Work: 
Finishing your assignments on time earns you more XP. While I do accept late work, you gain an entire level by turning major assignments in on time. With only 10 levels to reach, you will be hard pressed to reach the highest levels if you don’t turn your work in on time.

Due dates are given well in advance to avoid any issues in this regard. This policy is in force whatever the reason for your absence—being sick does not free you from your courses. In the theatre, no audience member will forgive you if you decide to not show up and perform the show they paid for. Treat your classes as training for that level of professional rigor. 
Exception: If you are a member of an IU athletic team or university performance group (like Singing Hoosiers), are observing a recognized religious holiday, or are a member of the armed forces with required duty and must miss class, we will make alternate arrangements IF YOU GIVE ME ADVANCE NOTICE OF YOUR ABSENCE. 
Defeating Monsters (a.ka. Plays)
While plays are not actually monsters, they do have some things in common with the foes in an adventure game: 

-They are challenging to approach


-They can be defeated in multiple ways (most of the time)

-There is an intrinsic reward in defeating them

The two primary methods we’ll use to analyze plays in this class are collaboration and writing.

Collaboration (a.k.a. Group Projects)

Throughout the course, you will be working on a group project that will result in a small-scale production from a play we will choose together as a class. More details regarding this assignment will be given when groups are assigned.

On a smaller scale, we will often have in-class and take-home projects whose end result will not be a paper but some other product, tangible or intangible.
Writing
There will be two formal papers due in this class, turned in through Oncourse and using turnitin.com. 


The first paper will use your reading of King Lear to analyze the department's production of King Lear. That paper will be 3-4 pages long and more details will be given as the production approaches.

The second paper will be analyzing a play of your choice. That paper will be 6-8 pages in length, formatted using MLA or Chicago style with a works cited page for any and all sources, including ones we cover in class. Or this could be an alternative project of comparable scope.
Summary:
Participation/Small Assignments/Quizzes              Up to 17 XP 
Attendance at productions  

          2 XP each (8 total)
Character Class Projects
         Up to 5 XP each (15 total)
King Lear Paper                       
    1 level plus up to 5 XP
Final Boss Analysis Paper

  1 level plus up to 10 XP
Final Boss Project


  1 level plus up to 15 XP
Academic Honesty:
Academic honesty is a serious matter. IU keeps updated their Code of Student Rights and Responsibilities; read it! Plagiarism=bad. That means cite ANY source you quote from or paraphrase. Turning in the same work for multiple assignments=bad. Cheating=bad. Just don't do it. If you are discovered doing so, you will receive zero XP for the assignment and be referred to the administration for disciplinary action.
Learning Disabilities: 
If any student in this class believes that s/he has a qualified disability and needs special accommodation, please contact the Office of Learning Disability Services (Franklin Hall 006) for appropriate verification of disability, and then speak to me within two weeks of the beginning of the course.
Writing Center: 
As you work on your writing during this course, I will attempt to evaluate both the ideas and mechanics within your papers. Nevertheless, if I feel you need additional assistance, I may require that you seek the additional support available through the Writing Tutorial Program (Ballantine Hall 206).
Electronic Devices: 
I love electronic devices. You probably do too. I'm going to assume you can act as adults and responsibly use (or not use as the case may be) your laptops. Please turn off your cell phones. But know, if you use the technology to check your e-mail, stalk Facebook, or any other similar activity, you're primarily hurting yourself. Theatre is a live event; be grateful for the chance to have face-to-face time with fellow artists. Being in your seat does not guarantee your presence, and we want you here! Also, if you are continually being too much of a disruption to the class, this privilege will be taken away.
Exceptional Circumstances:
If you believe that you have exceptional circumstances (lengthy illness, death in the family, or even not so exceptional circumstances) that merit modification of any of these policies, please talk to me as soon as possible.
Calendar:
WEEK ONE
T 1/14


Course Intro
Setting Out on the Adventure
Thinking About Thinking

Th 1/16

DRAMATURG - Lecture: Action and Structural Analysis (Ch 3) 
WEEK TWO
T 1/21


DRAMATURG – Read: Antigone
Read: Aristotle selections 
Th 1/23

DRAMATURG - In-Class Project: Woyzeck (Don't Read Yet!)

WEEK THREE
T 1/28


DRAMATURG – Read: Venus



Read: “Elements of Style” by Parks
Th 1/30  


DRAMATURG – Read: Refusing the Flower

WEEK FOUR
T 2/4


DRAMATURG PROJECT – The Boat to Hell Translation
Th 2/6


DRAMATURG PROJECT – The Boat to Hell Translation
Woyzeck
February 7, 8, 11-14 at 7:30 pm

February 15 at 2:00 pm & 7:30 pm

Wells-Metz Theatre



WEEK FIVE
T 2/11

ACTOR – Read: King Lear – Act 1-Act 2
Th 2/13

ACTOR – Read: King Lear – Act 3-Act 4
WEEK SIX
T 2/18


ACTOR – Read: King Lear – Act 5



Talk about Woyzeck production
Th 2/20

ACTOR - Lecture: Tools for Character Development (Ch 5) - Part 1

WEEK SEVEN
T 2/25


ACTOR - Lecture: Tools for Character Development (Ch 5) – Part 2

Read: Cook Article
Th 2/27

ACTOR – Read: Death of a Salesman
King Lear

February 28, March 1, 4-6 at 7:30 pm

March 7 at 2:00 pm and 7:30 pm

Ruth N. Halls Theatre
WEEK EIGHT
T 3/4


DIRECTOR - Lecture: Thematic Statements (Ch 7)
Th 3/6                 
DIRECTOR – Read: Machinal
WEEK NINE
T 3/11


Found Text



Talk about King Lear production
Th 3/13
DIRECTOR – Read: Caucasian Chalk Circle
King Lear Paper Due
WEEK TEN
T 3/18 

Spring Break 
Th 3/20 

Spring Break
WEEK ELEVEN
T 3/25


DIRECTOR – Read: Life is a Dream

Th 3/27

DIRECTOR – Read: The Conduct of Life
At First Sight
March 28, 29, April 1-4 at 7:30 pm

April 5 at 2:00 pm & 7:30 pm

Wells-Metz and Studio Theatre
WEEK TWELVE
T 4/1
 

DIRECTOR PROJECT – FOUND TEXT
Th 4/3


DIRECTOR PROJECT – FOUND TEXT
WEEK THIRTEEN
T 4/8

 
In-Class Project: Explain Your Play and Feedback

Final Boss Analysis Papers Rough Draft DUE
Talk about At First Sight
Th 4/10

DESIGNER - Lecture: Central Production Metaphor (Ch 8)
Read: Lakoff paper, “Conceptual Metaphor in Everyday Language."

WEEK FOURTEEN
T 4/15


DESIGNER – Read: The Poor of New York
Th 4/17

DESIGNER – Read: The Country Wife 
Guys and Dolls
April 18, 19, 22-25 at 7:30 pm

April 26 at 2:00 pm & 7:30 pm

Ruth N. Halls Theatre

WEEK FIFTEEN
T 4/22


DESIGNER – Read: Marisol
Th 4/24

DESIGN PROJECT
WEEK SIXTEEN
T 4/29


DESIGN PROJECT
Th 5/1


Reaping the Rewards



Talk about Guys and Dolls
FINAL EXAM scheduled for Tuesday, May 6th from 8:00 am—10:00 am

In Class Final Boss Project Presentations

Final Boss Analysis Paper Due
Level 1 – You enrolled.


Level 2 - Thanks for playing.


Level 3 - No, really, thanks.


Level 4 - Keep going.


Level 5 - You did some things


Level 6 - You did almost everything


Level 7 - Just do everything and pass  - D 


Level 8 - You did everything with thought – C Range


Level 9 - Well Done!  - B Range


Level 10 - Above and beyond the call – A Range


Level 11 - Really? The student has surpassed the master.
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